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Abstract

Naughton suggested blockchain technology could be 'the most important IT invention of our time'!"). Mougayar stated that
blockchain technology is 'on par with the World Wide Web in terms of irnponance'[z]. Recently, there has been an explosion of
interest in the potential impact of blockchain technology on the music industry. It is important to remember that blockchain is a
technology, not a specific product, and its applications are already diverse. What is required for this is a critical and analytical
overview of the application of blockchain technology. This paper analyzes the music industry in the digital era and examines the
possibility of innovation through the convergence of the music industry and blockchain technology.
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Fig. 1. Centralized, decentralized, distributed system!™
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Fig. 2. Music supply chain before digital media
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Fig. 3. Music supply chain in the post-digital media era for major artists
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Fig. 4. Music supply chain in the post-digital media era for small artists
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Fig. 5. Improved music supply chain with blockchain technology
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